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w r i t i n q i s not o n l y a v o c a t i o n , b u t a l s o an 
e f f e c t i v e means for t r u e communication. More-
over, i n l i q h t o f her i n c r e a s i n g a w a r e n e s s o f 
her own m o r t a l i t y , w r i t i n g a l s o becomes her 
legacy t o her people. While Eva S t r i t t m a t t e r ' s 
w r i t i n g has caused her t o become a c e l e b r i t y , 
she s t a u n c h l y and r e p e a t e d l y r e a f f i r m s h e r 
i d e n t i f i c a t i o n w i t h the " M i l i e u d e r k l e i n e n 
Leute." Thus Eva S t r i t t m a t t e r e x p e r i e n c e s 
l i t t l e c o n f l i c t between her p r i v a t e s e l f (mother 
and w i f e ) and her p u b l i c s e l f ( w r i t e r ) . 
The second part s i g n a l s a d i f f e r e n t stage i n 
her personal growth which is"more dominated by 
her p r i v a t e s e l f , and we now l e a r n more about 
her f a m i l y l i f e . Change continues t o be a major 
i s s u e ; however, whereas i n the f i r s t p a r t i t i s 
l a r q e l v d i s t a n t and a b s t r a c t , i n the second p a r t 
i t i s h i g h l y p e r s o n a l i z e d : she i s c o n f r o n t e d 
w i t h the deaths of f r i e n d s and f a m i l y members. 
U n d e n i a b l y , the most s i g n i f i c a n t chanqe i s 
Erwin's d e t e r i o r a t i n g h e a l t h , but amid a l l t h i s 
r a d i c a l change Eva S t r i t t m a t t e r a c h i e v e s an 
inner peace. 
In ria_i P i e s t a n y we e x p e r i e n c e w i t h Eva 
S t r i t t m a t t e r her ongoing s t r u g g l e w i t h change 
and her g r a d u a l a c c e p t a n c e o f i t . A l t h o u g h 
death and i l l n e s s dominate the second p a r t , t h i s 
a u t o b i o g r a p h i c a l work ends w i t h a c a u t i o u s 
o p t i m i s m : she f i n a l l y r e a l i z e s t h a t d e s p i t e 
change there can be c o n t i n u i t y which enables her 
t o f a ce t h e u n c e r t a i n t y o f t h e f u t u r e . An 
e l o q u e n t and warm l a n q u a q e , a h e i g h t e n e d 
s e n s i t i v i t y , and, above a l l , frank honesty lend 
unusual charm, i n t e r e s t , and r e a d a b i l i t y to Mai_ 
i n P i estany, 
Susann Samples 
Mount Saint Mary's College. 
Passage. By Christoph Hein. P r i n t e d i n : Thea-
t e r der Z e i t 5 (1987), 50-64. 
Not f a r from where Christoph Hein l i v e s i n 
the Weißensee area of B e r l i n i s an e x t r a o r d i n a r y 
and e e r i e landmark o f German h i s t o r y : the 
J e w i s h cemetery. E x c e p t f o r a s m a l l area near 
t h e a d m i n i s t r a t i o n b u i l d i n q s w i t h r e c e n t 
g r a v e s , the cemetary has remained s i l e n t and 
n e g l e c t e d s i n c e the l a t e 1930s. The domes of 
mausoleums have caved i n , tombs and s m a l l e r 
g r a v e s are t a n g l e d and overqrown w i t h t r e e s , 
vines and shrubs, many are p a r t i a l l y overturned 
and i n a s t a t e o f r u i n , some as evidence of Nazi 
v a n d a l i s m . In one or two mausoleums g r e a t 
stones l i e askew, r e v e a l i n g the two-foot c r a w l 
space where Jewish f a m i l i e s sometimes hid from 
t e r r o r . Many of the p l o t s are t o t a l l y i n a c c e s -
s i b l e and obscured by the primeval f o r e s t which 
i s s p r i n g i n g up everywhere, h i s t o r i e s forqotten 
and vanished w i t h the disappearance o f a l l des-
cendants. The s t a r t l i n g beauty and peace of the 
cemetery creates a stunning atmosphere much more 
b e f i t t i n g the memories i t contains than were i t 
w e l l - m a n i c u r e d . One l a r g e c o r n e r o f t h e 
c e m e t e r y i s s t i l l f a i r l y t i d y . There l i e i n 
rows w i t h s m a l l w h i t e g r a v e s t o n e s , a l l a l i k e , 
B e r l i n ' s s h a r e o f the some 12,000 J e w i s h s o l -
d i e r s who f e l l d u r i ng World War I. At the head 
of the p l o t stands a modest monument erected at 
that time to t h e i r honor and commending them for 
t h e i r bravery, t h e i r s e r v i c e and t h e i r s a c r i f i c e 
for the German f a t h e r l a n d . 
Hein's newest chamber p l a y i s s e t i n the 
back room of a cafe on the French-Spanish border 
at the f o o t of the P y r enees s h o r t l y a f t e r the 
French c a p i t u l a t i o n to the H i t l e r regime. Amonq 
the s m a l l group of Jews h i d d e n i n t h e c a f e by 
members of the French underground r e s i s t a n c e and 
w a i t i n g t o escape o v e r the Pyrenees and g a i n 
passage on a s h i p i s the 76-year o l d A l b e r t 
Hirschburg, a r e t i r e d German o f f i c e r who fought 
i n W o rld War I. H i r s c h b u r g ' s b e h a v i o r as a 
proud m i l i t a r y v e t e r a n , who b e l i e v e s t h a t h i s 
p a t r i o t i c m i l i t a r y background t a k e s precedence 
over a l l o t h e r c o n s i d e r a t i o n s , i n c l u d i n g race, 
brands him as the o u t c a s t o f the qroup. He has 
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Nor does i t seem p o s s i b l e t o him t h a t such a 
t h i n g could e x i s t . 
Three e v e n t s , each based on h i s t o r i c a l 
f a c t , change the course o f h i s awareness and o f 
h i s a c t i o n s : The group i s v i s i t e d by a N a z i 
i n f o r m a t i o n g a t h e r i n q p a t r o l m a squeradinq as 
the Red C r o s s . The F r e n c h a u t h o r i t i e s were 
r e q u i r e d by law t o make known the names o f any 
Germans on t h e i r t e r r i t o r y and t o t u r n them over 
upon request. The Red Cross Commission, d i r e c -
t e d by Dr. E r n s t Kundt, saw t o i t t h a t t h i s 
c o n d i t i o n was f o l l o w e d and was s e t up t o i n h i -
b i t e m i g r a t i o n . D u r i n g t h e ' v i s i t one o f t h e 
refugees, Dr. Hugo Fra n k f u r t h e r , commits s u i c i d e 
and Hirschburg i s h u m i l i a t e d when he demands t o 
be t r e a t e d l i k e a o f f i c e r . F r a n k f u r t h e r ' s a c t 
i s an i n t e n t i o n a l p a r a l l e l t o t he s u i c i d e o f 
W a l t e r B e n j a m i n a f t e r h i s f a i l e d e x c a p e . 
S h o r t l y t h e r e a f t e r , o s t e n s i b l y due t o 
Hirschburg's u n w i t t i n q breech of c o n f i d e n t i a l i t y 
about the l o c a t i o n of the cafe (he had t o l d h i s 
80-year o l d former communications o f f i c e r about 
i t ) f i f t e e n bearded o l d men c l a d i n c a f t a n s and 
b l a c k h a t s appear, e s s e n t i a l l y b l o w i n g t h e 
cover of the cafe. Fact and leqend has i t t h a t 
such a m y s t e r i o u s and c o n s p i c u o u s group o f o l d 
men made the t r e k on foot from Ausschwitz across 
Germany and France, m i r a c u l o u s l y without being 
d e t a i n e d , and d i s a p p e a r e d i n t o S p a i n . 
Hirschburq, improbably, takes i t upon h i m s e l f to 
l e a d t h e s e o l d men a c r o s s the m o u n t a i n s i n the 
n i g h t , l i k e an e e r i e band of g h o s t s , t o t h e awe 
and wonderment o f the r e m a i n i n g r e f u q e e s , who 
themselves w i l l leave a few hours l a t e r . 
In the i n t r o d u c t i o n which precedes the play 
Peter R e i c h e l has pointed out the s t r u c t u r a l and 
i n t e l l e c t u a l r e l a t i o n s h i p o f Hein's p l a y t o 
elements found i n Walter Benjamin's works, i n -
c l u d i n q the Passanqenwerk: "das P r i n z i p der 
Montage" must be employed. The t o t a l h i s t o r i c a l 
moment can be understood and c r y s t a l l i z e d i n the 
l i t t l e event. " A l s o d i e großen K o n s t r u k t i o n e n 
a u s k l e i n s t e n , s c h a r f und s c h n e i d e n d 
k o n f e k t i o n i e r t e n B a u g l i e d e r n zu e r r i c h t e n " (p. 
44 
50) . Hein's p l a y s , a c c o r d i n q t o R e i c h e l , " s i n d 
solche wider das Verqessen" and Benjamin's ana-
l y s i s of Kafka a t t r i b u t e d the o r i g i n o f q u i l t to 
t h a t which i s f o r g o t t e n - " d a s Vergessene" (p. 
51) . As a m a t e r i a l i s t i c h i s t o r i a n Hein i s a l s o 
aware of Benjamin's statement t h a t each epoch i s 
"nur V o r g e s c h i c h t e d e r e r , um d i e es ihm s e l b e r 
q e h t " (p. 50). Hein has i n d i c a t e d o f t e n enough 
tha t he manipulated h i s t o r i c a l themes i n order 
to i n t e r p r e t and comprehend the present and that 
h i s t o r i c a l events ought to be preserved i n memo-
ry i n o r d e r t o do so. 
Accordingly, a l l the characters i n the play 
are remarkable and strange, "merkwürdig," worthy 
o f n o t i c e f o r p o s t e r i t y , f o r t h e p r e s e n t . 
F r a n k f u r t h e r has come t o the r e a l i z a t i o n that he 
was f o o l i s h t o have sp e n t most of h i s l i f e 
t r y i n g t o c o n f o r m , t r y i n g t o be l i k e everyone 
e l s e , t r y i n g not t o be n o t i c e d . As he says t o 
K u r t : " I c h b i n merkwürdig. Und S i e s i n d es 
auch. Sonst wären S i e heute n i c h t h i e r . Wären 
Sie n i c h t merkwürdig, könnten Sie i n Deutschland 
l e b e n " (p. 54). 
The h i s t o r i c a l r e c e p t i o n o f Passage w i l l 
u n d o u b t e d l y f o c u s on t h e f i g u r e o f Dr. 
F r a n k f u r t h e r and the i s s u e s r e l a t e d to Benjamin, 
but the f i g u r e o f H i r s c h b u r g l e a d i n g o l d men 
over the mountains w i l l haunt the audiences. 
The play opens t h i s f a l l s i multaneously i n 
Dresden, Essen, and Zürich. Meanwhile, Di e 
wahre G e s c h i c h t e des AhQ w i l l b e q i n i t s f i f t h 
season i n B e r l i n and L a s a l l e f r a g t Herrn Herbert 
nach Sonja. D i e Szene e i n S a l o n , w h i c h p r e -
m i e r e d i n Düsseldorf i n 1980, w i l l open t h i s 
f a l l f o r the f i r s t tirtitf i n the GDR i n E r f u r t . 
P h i l McKniqht 
U n i v e r s i t y o f Kentucky 
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